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ABSTRACT

With the present work, Invisible Patrimony Research lines from a Gender Perspective and
the recovery of LGTB Memory firstly starting from the studies of Gender, the own
Patrimony and Patrimonial Education about, we try to glimpse new horizons in
relation to the treatment, visualization and contributions of women and the LGTB
groups into the Patrimonial Fact, and more concretely, how these points
of view visualize those Patrimonies, which are invisible for the Society. As a specific
objetive, we want to offer a catalog of different options, in a sistematic and orderly
way, that allow the analysis of Patrimony, from the sight of Gender and LGTB
Studies. In order to reach this aim, we included different lines of investigation, both
traditional and modern, that they let the reviewing and interpretation through these
perpectives.
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RESUMEN

Con el presente trabajo, patrimonios invisibles. Lineas de investigacion desde la perspectiva
del género y la recuperacion de la memoria LGTB, partiendo desde los estudios de género,
el propio patrimonio y la educacion patrimonial, pretendemos vislumbrar nuevos
horizontes con respecto al tratamiento, visibilizacion y aportaciones de las mujeres y
los colectivos LGTB al hecho patrimonial, y mds concretamente, cémo las
aportaciones y miradas de estos visibilizan esos patrimonios que son invisibles para
la sociedad. Como objetivo especifico, queremos ofrecer de manera ordenada y
sistematizada un catdlogo de diferentes opciones que permitan analizar el patrimonio
desde el punto de vista del género, y de los estudios LGTB, para ello se incluyen
diferentes lineas de investigacién, tanto tradicionales, como de nuevo cufio, que
permiten interpretar el patrimonio desde éstas perspectivas.
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PATRIMONIOS INVISIVEIS. LINHAS DE INVESTIGACAO DESDE
UMA PERSPECTIVA DE GENERO E A RECUPERACAO DA
MEMORIA LGTB

RESUMO

Com o presente trabalho, patrimonios invisiveis. Linhas de Investigagoes desde uma
perspectiva de género e a recuperagio da memoria LGTB, partindo de estudos de género o
proprio patrimoénio e a educagdo patrimonial, pretenderam vislumbrar novos
horizontes com respeito ao tratamento, visibilidade e contribuicdo das mulheres e
dos coletivos LGTB ao feito patrimonial e concretamente, como as contribuigdes e
suas perspectivas visibilizam esses patrimonios que sdo invisiveis para a sociedade.
Como objetivo especifico queremos oferecer de maneira ordenada e sistematizada
um catalogo de diferentes opcdes que permita analisar o patrimonio desde um ponto
de vista do género, e dos estudos LGTB, para isso incluem diferentes linhas de
investigacao, tanto tradicionais, como novas, que permitem interpretar o patrimonio
desde esta perspectiva.
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1. INTRODUCTION

History, rather new histories -those that look at things of a violet color,
unfortunately revealed that man made himself important, and therefore the woman,
women around the world, fell into deep lethargy . Men told stories of men, their
deeds, their exploits and their achievements, until they bequeathed their own
Patrimony, which is also a masculine word. The constructions of gender, from the
western view of the world, did everything else, assigned social roles to each of the
sexes, legitimized by the people themselves, rites of passage were constituted, and
the spaces of action of each of the genres as well as their activities and their objects
were perfectly demarcated.
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People live, struggle and interrelate in geographical spaces, in which they create
material and immaterial goods that are legitimized by themselves. These goods are a
reflection of their own identity and have been bequeathed to future generations, and
we have a moral duty to guard and increase them so that the future inhabitants of the
world can enjoy them. However, the problem occurs when the legitimacy of these
goods has not been made by society as a whole, that is, by men themselves, but also
by women. Pérez Winter (2014, p. 543) points out that "although the estate should
include and represent different aspects of the identity of a country or locality, quite
often there is invisibilization of some subjects and elements of the identity diversity
of a territory."

With this paper, invisible Patrimony. Lines of research from the gender perspective and the
recovery of the LGTB memory, starting from gender studies, Patrimony itself and
Patrimony education, we aim to glimpse new horizons regarding treatment, visibility
and contributions of women and LGTB groups to the Patrimony fact, and more
specifically, how their contributions and looks make those assets that are invisible to
society visible. As a specific objective, we want to offer, in an orderly and
systematized way, a catalog of different options that make it possible to analyze
Patrimony from the point of view of gender; to do so, we include different lines of
research, both traditional and new, that allow us to interpret Patrimony from the
genre, allowing a
cultural literacy that enables the individual to make a reading of the
world around him, raising the understanding of the sociocultural universe and
the historical-temporal trajectory in which it is inserted, [which] leads to
greater self-esteem of individuals and communities and the valuation of
culture understood as being multiple and plural ... [This] critical knowledge
and conscious appropriation by communities of their Patrimony are essential
factors in the process of sustainable preservation of their property, as well as
strengthening feelings of identity and citizenship (Horta, Grunberg and
Monterio, 1999, p.6).

If, in all this process of cultural literacy allowed to us by Patrimony education, we
exclude women, minorities and LGTB collectives, the reading of the world
surrounding us will be incomplete and, therefore, we will continue to privilege some
people, their facts and actions over others, we cannot deconstruct gender stereotypes,
we will lose a part of our identity as citizens and ultimately, we will be losing
exciting pages, written but not read, of our own history.

This paper is structured in different sections. Introduction, objectives and
methodology on the one hand, and body of work on the other hand.

In section four, spaces of legality, we provide an overview of the legislative
framework of Patrimony, specifically as the issue of gender is collected or not in
legislation. In this section, we will also analyze the masculinity of the term
Patrimony, as well as the necessary contextualization of Patrimony within cultural
rights.

In section five, gender, women and Patrimony, the issues about the absence of
women as beings legitimating and producing Patrimony and how heritage has
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traditionally been legitimized by men are analyzed. We also include reflections on
gender as a category of analysis. Finally, a catalog of lines of research is offered to
approach heritage from the genre perspective.

In section six, the LGTB look, we offer a panoramic view of the LGTB Patrimony,
and as studies related to it are under construction. We also include different
approach proposals to study and communicate the LGTB Patrimony.

Finally, the text includes a series of conclusions and a concise bibliography on the
topics being discussed and analyzed.

2. OBJECTIVES

1. We intend to glimpse new horizons regarding treatment, visibility and
contributions of women and LGTB groups to the patrimonial fact, specifically,
how their contributions and looks make those Patrimony that are invisible to
society visible.

2. Demonstrate the importance of gender as a category of analysis within
Patrimony.

3. Offer an organized and systematized catalog of different options allowing
the analysis of Patrimony from the point of view of gender, for this purpose,
different lines of research are included, both traditional and new, which allow
interpretation of Patrimony from the gender perspective.

4. Analyze the current problems of LGTB Patrimony, as a historical-artistic
Patrimony being totally unprotected legally and without actions to ensure
survival.

5. Evidence the lack of communication of LGTB Patrimony.

6. Make a catalog of lines of research allowing the researcher to approach
LGTB Patrimony.

3. METHODOLOGY

For the elaboration of this piece of research, first a deep historiographic sweep has
been made to systematize an important number of publications the object of which is
Patrimony, gender and women. The result of this analysis is the systematization of
lines of research currently being carried out in relation to Patrimony, gender and
women. This process has also allowed us to state what the problems and
shortcomings of these publications are.

Secondly, a legislative analysis has been carried out at various levels. On the one
hand, international recommendations have been taken into account in relation to
women and LGTB groups. On the other hand, the allusions to women and culture by
the State Law on Gender Equality and the Andalusian one have been extracted. In
relation to the legislative issue, we have thoroughly analyzed the "cultural rights"
and put them in relation to the object of study.

Thirdly, we have made a historiographic approach to the LGTB Patrimony issue,
both nationally and internationally, especially in the United States.
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Finally we have consulted the databases of protected goods in the United States
and the Spanish homonyms, which has allowed us to show the presence of LGTB
Patrimony in the US databases, and its total absence in the Spanish ones.

4. THE SPACES OF LEGALITY

Patrimony legislation is a dense, complex and not easily accessible topic. Now, we
think it is necessary to include a timely reflection on the areas of law and
jurisprudence concerning heritage from the perspective of gender analysis,
contributions and visibility of women, LGTB groups and minorities.

We start from a terminological conditioning situation, since the term heritage itself
is a masculine word, which has been socially legitimated by men who have also
projected their worldview onto this term. Secondly, we would have the criticism of
legitimizing this Patrimony by way of the male gaze, with the problem of lack of
relevant specific legislation. Thirdly, we have the international legislative framework,
cultural rights, on which gender studies on h Patrimony should be based and, finally,
those statements or normative proposals that specify the importance of Patrimony
and its readings by the studies of women, gender studies or feminist studies. We
must not forget the different mentions the state law of equality of gender and the
laws of the autonomous communities make of women and culture.

Let us start from the beginning, with the Patrimony / marriage binomial. The notion
of Patrimony is not only a masculine term, but it is also strongly generalized from the
male gaze. It comes from Latin patrimonium, the root of which is Pater, a term laden
with social and masculine connotations, by means of which family bonds,
hereditarily transmitted goods such as offices, titles or privileges are inherited or
constituted. In short, the Patrimony via the firstborn, the foundation of which lies in
the Roman law and its Western perpetuation. The concept of Patrimony carries a
burden of explicitly intrinsic power, as the one having Patrimony has power,
whether family-related, economic, social etc. Meanwhile, the term marriage refers to
reproduction and the educational processes of the offspring, establishing a position
of inferiority, because women, having no power - Patrimony -, are relegated to the
realm of what is domestic and private, from which realm they educate their children.
Women, through their patrimony, are also heritagized. This statement, which has a
generalist and social historical character, has its exceptions, as for example, in the
medieval and modern Catalonia, inheritance rights granted women the possibility of
recovering those assets they brought to marriage through their dowry in case of legal
separation, which were usually chests and later chests of drawers, among other
pieces of trousseau and money.

Once the masculinity of patrimony has been defined, it acquires a new dimension
when legitimized by the dominant males, projecting on it a whole system drawing on
ideological, political, social and cultural values, from which women were excluded.

The ability to provide value was not, neither is it, universal or accessible to
any person but it was associated, and it is associated, with certain social
standing: political power, expert knowledge and social relevance, mainly (...)
And it is no wonder that women were not included among those subjects
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socially enabled to activate goods, for the simple reason of their invisibility in
public spaces (Martinez Latre, 2009, p. 146).

In their plurality of possibilities, most papers aimed at women and heritage o
patrimony vindicate and highlight the contributions made by women, the recovery
of historical memory and women’s visibility in relation to equity, an issue about
which there is still much to be done, and which is certainly very necessary. The fact
that these women and those heritages do not come to light and are not made
available to the whole society entails a breach of the basic rights of citizenry, from the
point of view of the Declaration of Cultural Rights of Freiburg, in addition to create a
discriminatory situation with respect to women.

The Declaration of Freiburg on Cultural Rights was released on May 7, 2007 at the
University of Freiburg and later at the Palais des Nations in Geneva, where the
cultural dimension of Human Rights was highlighted.

Cultural rights are rights related to art and culture, understood in a
wide dimension. They are rights promoted to guarantee that people and
communities have access to culture and can participate in whatever their
choice may be. They are fundamentally human rights to ensure the enjoyment
of culture and its components in conditions of equality, human dignity and
non-discrimination. They are rights related to issues such as language; cultural
and artistic production; participation in culture; cultural heritage; copyright;
minorities and access to culture, among others (cultural rights, nd).

The Freiburg Declaration of Cultural Rights in its article 3 (Cultural Identity and
Heritage) , states the following:
Every person, individually or collectively, has the right:

a. To choose and to respect their cultural identity, in the diversity of their
modes of expression. This right is exercised, especially in connection with
freedom of thought, conscience, religion , opinion and expression ;

b. To know and to respect their own culture, as well as the cultures that,
in their diversity, constitute the common heritage of humanity. This particularly
implies the right to know human rights and fundamental freedoms, essential
values of that heritage;

c. To access, in particular through the exercise of the rights to education
and information, to the cultural patrimonies that constitute expressions of
different cultures, as well as resources for present and future generations.

See the full text of the Freiburg Declaration on cultural rights:

http:/ /www.culturalrights.net/descargas/drets culturals239.pdf

The issue of cultural rights is of paramount importance to understand, access and
have the right to enjoy our identity and heritage, but, besides being very much
unknown, they develop other problems. The main and most complex one is that the
controlling, protecting and guaranteeing mechanisms, as well as the efforts invested
in safeguarding them, are substantially lower than those used in the other human
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rights, such as social and educational rights. In this situation, we must add women's
own invisibility to cultural rights.

Although the struggles of women to achieve equality with men add years to their
history, the reality is that the protection of their cultural rights, and therefore of
society as a whole, lacks sufficient legal frameworks allowing adequate action on
them. Back in 1979, the Convention on the Elimination of All Forms of Discrimination
against Women (CEDAW), "establishes rules expressly regulating equal access in
political, labor rights, civil status, family relationships, education, health, but says
nothing about cultural rights" (Colombato, 2013: 9). In the case of Belem do Par
Convention (Inter-American Convention on the Prevention, Punishment and
Eradication of Violence against Women, 1994) no reference to the work and cultural
practices of women is made, also excluding references to equal cultural participation
in their communities. Only one reference in Article 5 prescribes that "any woman can
freely and fully exercise their rights under international and regional instruments on
human rights. The party States recognize that violence against women prevents and
nullifies the exercise of those rights"

Regarding culture, Law 12/2007 as of 26 November, to promote gender equality in
Andalusia, mentions the need to "make visible and recognize the contribution of
women to the various facets of history, science, politics, culture and development of
society." For its part, Article 16, related to "curriculum materials and textbooks," makes
reference to the fact that "Andalusian educational administration will ensure that, in
textbooks and curriculum materials, cultural prejudices and sexist and
discriminatory stereotypes are eliminated, focusing on the eradication of models in
which situations of inequality and gender violence appear, valuing those that best
respond to coeducation among girls and boys." Meanwhile, Organic Law 3/2007 as of
March 22 for effective equality of women and men, mentions that "all positive actions
necessary to correct situations of inequality in production and intellectual artistic and
cultural creation of women".

If the visibility of the cultural rights of women is far from being a reality from the
point of view of international law, those targeting LGTB groups are nonexistent.
Here again there is a circumstance to be taken into account, while the rights of
women in the Western world have been consolidated throughout the 21st century,
homosexuality, for example, has been considered a disease until recently, and the
rights of homosexuals are in the process of being accepted, even in countries of the
European Union itself. Much more delicate is the situation of the transgender, the
transsexual, etc., in most cases lacking any kind of legal protection. It is noteworthy
that the United Nations Declaration on Sexual Orientation and Gender Identity
(United Nations General Assembly on December 18, 2008), does not make the
slightest allusion to the right of LGTB groups, and j society as a whole, to enjoy their
own heritage and cultural identity, for whose legal foundation, like that of women,
we have to resort to the Freiburg Declaration on Cultural Rights.

5. GENDER, WOMEN AND HERITAGE OR PATRIMONY

5.1. Women and heritage
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Consideration of women in relation to equity compulsorily must start from the
legal framework we have outlined above, the analysis of which, according to Perez
Winter (2014, p 546.) leads us to ask the following questions: "Which identity is being
represented and which is excluded and omitted? How is this identity activated and
represented in the process of heritagization? .

Although this situation is gradually being reversed, the reality is that the answers
to these questions go through the patriarchal view of the white man, located in a
specific cultural context, the Western one, with certain social standing, and political
and cultural ideals that he projects on the legitimization of heritage, by means of
which he maintains the structures of patriarchy. In this sense, " heritagization is
another mechanism that contributes to shaping and legitimizing narratives of
inclusion or exclusion to configure and represent the identity of a community and
locality" (Pérez Winter, 2014, p. 546). The consequence of this male gaze would be
that of offering an unrealistic and stereotypical view of women, isolating them as
culture-producing subjects and placing them in timeless domestic spaces,
conditioned by biological theories, sex, and their reproductive and social functions.
We had to wait for the twentieth century for the "feminist epistemologists and
feminist theories [to give] rise to observing and interpreting how the heritage- and
museum-related value of daily life has been activated " (Martinez Latre, 2009, p. 138).

Therefore, we start on a situation in which women have consistently been
removed from public life, relegated to housekeeping, with no presence in the social,
cultural and economic life, whose history also has been told by men. To this situation,
we must add the epistemological traditions of Social Sciences in general and of
History in particular, where, nowadays, there is still prevalence in the textbooks of a
positivist, belligerent story that shows history as a succession of political events and
battles starring men (Garcia Luque, 2016, pp. 245-254).

It was not until the French Revolution that women wondered what their role was
in equality, liberty and fraternity, and it was much longer, in the first third of the
twentieth century, when their basic rights began to be recognized. And it was not
until mid-century when "national liberation movements rose against colonialism or
imperialism, as well as the movements in favor of the gay, the ecology and women"
(Lagunas and Ramos, 2007, p. 123). From the heritage viewpoint, these new orders
will bring recognition of a specific culture of women.

The next step was to recognize the importance of maintenance activities, and the
need to recover and draw attention to women through them. Revealing this was a
momentous step because, suddenly, the walls of the household space turned women
into perfect vehicles of cultural transmission because "women are often the
cornerstone of ethnic transmission, and cultural transmission and reproduction"
(Anthias, 2006, p. 50). A vehicle of transmission, but also a historical subject to be
considered, and a producer of cultural goods.

5.2. Gender as a category of analysis in the Social Sciences and heritage
The inclusion of gender as a category of analysis has been an important antidote

when bringing new life into the great historiographical constructions in the fields of
history, art, geography, etc., since it is presented as a privileged position from which
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we can see the world from a holistic view regarding the dynamics of society and its
behaviors, revealing societal organization, but also the hidden mechanisms making
the relations between the sexes visible, and their social projections, as well as their
close interrelationships with other analytical categories such as class, race or
ethnicity.

From the point of view of social sciences, the emergence of "gender as a category
of analysis has transformed the interpretation of time and space, which are the two
basic building blocks in the construction of social knowledge" (Garcia Luque, 2016, p
249). By overcoming the purely political, belligerent vision and as a successive
construct of empirically tested dates and facts, gender "entailed an alternative vision
and global rethinking of the great interpretive axis of history" (Garcia Luque, 2016, p.
253). Therefore, thanks to gender, history has been greatly enriched and in some
ways surpassed itself, since by including women as a vehicle of production,
transformation and transmission, new stories that either completed the previous ones
or gave a completely different version of the facts came to be generated, which has
necessarily to entail revising the principles and values on which our civilization is
based, an issue that in turn will end up being manifested in legislation, textbooks and
finally in the own deconstruction of gender stereotypes.

According to Perez Winter (2014), from the point of purely patrimonial view, the
views provided from the gender perspective have not only made women visible,
highlighting their importance as subjects producing culture and identity, but gender
has also become a powerful weapon for the economic development of many
populations because, thanks to the analysis of gender in its interrelations, references
and interferences between men and women, it has been possible to correct social
imbalances and, above all, to understand the internal dynamics of functioning
underlying certain cultural groups, "showing the influence of gender on conservation
and utilization of cultural heritage, [by] highlighting the importance of integrating
social participation of women and men equally to strengthen social cohesion and
detonate development processes" (Lugo Espinosa, 2011, p.599).

Knowing the internal reality of a society or population allows us to reveal how
women and men see themselves in a certain context, which are the looks projecting
over each other, and how they are seen in relation to the heritage they have
generated and keep generating, which allows us to take educational, economic
measures, etc., in favor of the community and its development, and how these
parameters affect the conservation, dissemination and enhancement of heritage. "By
encouraging the participation of women and men in the preservation of the cultural
heritage with a gender approach, equity is promoted in the community. Cultural
heritage can strengthen social and cultural identity and promote gender equality in
the community" (Lugo Espinosa et al, 2011, p. 600).

5.3. Lines of research. A proposal for classification from heritage
Wanting to define each of the possible fields of research aimed at women in their
relations with heritage is an almost impossible task because any type of activity may

be capable of being analyzed from a gender perspective, in addition to having a
feminine view of that reality. For our part, in the bibliographic and historiographic
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review we conducted for this text, we have found lack of jobs giving an overview of
how to study women in relation to heritage, since most analyzed texts offer specific
actions addressing specific problems from a gender or women's perspective. With
this classification proposal, we intend to compile a series of lines of research based on
which heritage has been analyzed in order to provide a systematic and updated tool
for teachers, researchers and students on which to build new spaces for reflection.

We defined two types of actions. On the one hand, lines of research that specifically
aim to analyze heritage from different perspectives and, on the other hand, lines of
dissemination, awareness and equity, which aim, once the previous ones have done
their work, to demonstrate the heritage contributed by women throughout history.

5. 3.1. Research lines from heritage

Analysis of women's | It is one of the main manifestations within gender
cultural identities studies, as it comes to categorize the importance of
women as a generator and transmitter of culture. It
also studies the different historical roles that
women have had in relation to heritage.

Valorization and | Currently, different projects are being carried out
recovery of women, | that aim to clarify the role of women in certain
through archaeological | cultures, through the material testimonies found
methodologies and analyzed thanks to  archaeological
methodologies combined with physical-chemical
analysis, which are contributing a large amount of
information on the social roles developed by
women, the social classes of women and their
relationships with physical spaces.

Women artists (painters, | It is one of the most developed categories, and
sculptors, etc.), or linked | perhaps one of the oldest to be taken into account.
to the trades related to | Its objective is to recover the name of women
heritage artists in the History of Art and heritage. Once
discovered, they can be analyzed with any of the
methods of Art History. Per poses a problem , until
relatively recent dates-nineteenth and twentieth-
these women artists, especially in the field of
plastic arts, painted, sculpted or designed
buildings as did the men of the time, ie, that his
works could have been made by any man, so the
woman factor, directly in the finishing of the work
has little importance. An illustrative example of
this situation is the case of Luisa Roldan - known as
La Roldana - the famous daughter of the sculptor
Pedro Roldan. It has been said ad nauseam that his
works show a feminine air, in addition to extolling
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his own personal career. The reality is that these
works show a certain worldview of the world that
does not differentiate them at all from those made
by any of the sculptors of the time. However, in the
studies on the Roldana have not been taken into
account, from the perspective of gender, as for
example in many of its sculptural groups, the
woman, the virgin, is usually exalted, placing it
above the others. protagonists of the scene, as for
example San José, establishing a manifest
inequality between both, not only because they are
located at different heights, the Virgin over San
José, but also, following the tradition of Spanish
nobility protocol , the Virgin has right to chair, and
to an important chair, while San José does not. She
usually sits on a chair with a high back, a
sumptuous friar, while he usually appears on a
miserable wooden bench, without a backrest, or at
most on a hip chair.

Quantification of the
number of women
exposed or represented
in museums

It is one of the most conflictive lines of research,
since it has been one of the most controversial
media that has caused the unjustified absence of
women artists in museums to be revealed to the
general public. For example, in the Prado Museum
one of the few lucky ones to have his paintings
hung is Sofonisba Anguissola. In the same gallery,
some 50 contributions of women are collected, in
different formats, compared to the more than 5,000
men represented in the collection.

Works of art produced
by women

In relation to the above, another category of
analysis is the history of women artists, making
catalogs reasoned about them, especially periods
when few women are known, such as the Middle
Ages, the Renaissance, Baroque and the eighteenth
century.

Showing the craftsmanship and crafts made by
women. It is a way to dignify the maintenance
activities and the social importance of these. The
analysis of these objects is also a means by which to
recover the intangible heritage and the identity of
the peoples.

Objects produced by
women
Objects  related to

It involves the study and contextualization of
objects that have not had to be done by women, but
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women

are related in some way to them. Throughout the
different historical stages, a multitude of objects
were made exclusively for the use of women,
increasing the typological diversities of objects to
infinite possibilities. One of the most developed
fields in this regard has been, for example, the
study of furniture and its typologies made
expressly for women, from specific chairs so that
women could sit with the bulky skirts of the court
of Louis XV to desks clearly feminine

Exhibition of male and
female objects in
museums

This type of publications aims to manifest the long
tentacles of patriarchy, quantifying and evidencing
the number of objects that museums have to do
with men and women. The data are often alarming,
showing how an androcentric view of reality
predominates in the initial conception of these
cultural institutions. " Museums represent a way of
symbolically configuring spaces and organizing
social roles; the organization, administration,
function and management of these institutions by
the different agents (private or public) is to
reproduce and expose such models and roles as a
way to perpetuate the current social status quo;
and being part of themselves of a sex / gender
system, which makes them perceive as natural
these unequal and  hierarchical cultural
constructions, of which they participate as curators
and consequently go unnoticed, by naturalized
forms of male domination exposed in objects,
images, places and spaces occupied according to
sex (..) The naturalization over time of the
subordinate situation of women; despite the fact
that time passes and societies are transformed,
women appear in these spaces and in the exhibits
associated with the activities that contribute to the
constitution of female stereotypes: together with
her husband, with her children, or as a decorative
object, both it, in itself, or those objects that
contribute to position it in such a place " (Lagunas
and Ramos, 2007, p.128).

Distribution of spaces in
museums

Various investigations have shown that the
distribution of spaces in museums is neither casual
nor equitable, giving men a greater importance
with respect to the spaces that women occupy in
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museum exhibitions. " The feminine occupies the
dark space, the one of the background, the one that
is behind, in opposition to the illuminated places
and of the entrance occupied by the objects and /
or masculine representations, one thus comes off
an interpretation on the reference to the domestic-
dark -women as opposed to the public -lit-male (...)
In our opinion, these museums, which serve as a
model of analysis, have been structured according
to a hierarchical order that shows how the spatial
distribution of the objects attributed men and
women reflect the symbolic representation of the
places that women and men have adjudicated in
social spaces, and on the other facilitate the
verification that gender hierarchies order such
distribution in public and private institutions that
function as museums " (Lagunas and Ramos, 2007,
p-126).

Importance of women in

the conservation of
tangible and intangible
heritage. Women in
conservation

It comes to assume the highest ranking in relation
to women and heritage, and comes to highlight the
role that women are beginning to occupy when it
comes to legitimizing heritage from the academic
and intellectual world.

Change of name in the

Especially in the art galleries that have old paint.
The revision of the titles of the paintings is also an
area of study that demonstrates the androcentric
perspective in the construction of Art History. It
involves questioning the gender stereotypes of
women and how they are reflected in the titles of
the tables. Particularly significant are the revisions
that are being made in a postcolonial key.

paintings of the
pinacotecas
Analysis of gender-

related signage

Its purpose is to show the scarce presence of
women in the signage of museums, cultural
centers, sites, etc., also showing the different body
postures and positions that they usually present,
and how they are different from those of men,
amen to show different types of exclusive activities,
for example men hunting and women weaving.

5.3.2 Lines of dissemination, awareness raising and equity

All those issues and proposals that can be carried out once any of the previous
research processes has been attained would fall into this category.
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6. THE LGTB VIEW
6.1. Invisible subjects

We want to think, from the point of view of the construction of egalitarian modern
societies, that if visualizing women in history and at present is a guarantee for equity
among people, recovering the LGTB memory, from a patrimonial viewpoint, will
contribute to reinforce these objectives, ensuring that no one is discriminated because
of their sex, identity or gender.

If, in the case of women, we have been asserting that their heritage and their
patrimonial relations have been legitimized by men, the case of LGTB heritages has
not yet been legitimized by anyone. Their object-testimonial manifestations are in a
legal limbo, which at most is diluted between the artisticity of the testimonies, but
they are not categorized as heritages that reveal a new vision of history, in which
there were not only women and men, but also homosexuals, lesbians,
hermaphrodites, transvestites, etc., and which we understand to be so important to
understand ourselves, our history and our circumstances, as they are to study men
and women.

6.2. The issue of LGTB heritage or patrimony

We could define LGTB heritage as a set of material and immaterial testimonies
that show the participation and importance of homosexuals, lesbians,
hermaphrodites, transvestites, etc., in historical societies, as well as manifesting,
equally, the processes of discrimination that they have undergone throughout the
ages and whose analysis allows us to reconstruct the past in a more exact and
approximate way to the cosmo visions of the world of each moment. The retrieval,
analysis and protection of the material and immaterial testimonies of these
subcultures are equally constructs of equity and social and emotional progress.

To speak of LGTB heritage is to enter a world the foundations of which have not
even begun to be traced. It is not that it is an emerging field of study, it is that it is a
field that we have not yet questioned to be studied. It is an area of social knowledge,
which through LGTB heritage, will allow us to get to better understand our history
and also the societies in which we live. From the point of view of communication,
LGTB heritage has virtually zero media impact.

As an area of knowledge, it has no history, institutional support, or legal
protection, so that we are legally violating the cultural rights to which we previously
referred. In Spain, LGTB heritage is not only totally invisible, but also there are no
sites of the LGTB historical memory. Nor are there any measures that reverse this
situation.

Therefore, the protection of LGTB heritage is a line of work from which nothing
has been done, and which disciplinary foundations and criteria for intervention have
still to be defined. Preserving, protecting, interpreting and disseminating LGTB
heritage means recovering and putting at the service of society its own history. The
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mistake is to consider these assets, as was the case with women, to be the heritage of
women, the heritage of homosexuals, or the heritage of the LGTB groups. From the
perspective of cultural rights, society, everyone, we have rights to have each of these
assets recovered as an integral part of our social and cultural identity.

From the point of view of approximations to LGTB heritage, we think that there
are two well differentiated major historical periods. On the one hand, there are all
those objects, assets and tangible and intangible manifestations related to contexts of
the past, which evidence the social importance of these groups, and the existence of
them, but do not show the struggle to make them visible and achieve equal rights.
On the other hand, there would be those manifestations, typical of the second half of
the 20th century, which are reflections of transcendental historical moments for the
visibility and rights of homosexuals, lesbians, etc.

6 .3. Lines of investigation

Protection of | It requires both an international effort and an adaptation
LGBT heritage. of the different national legislations, in which the
protection of the LGBT heritage should be included as
one of the obligations of the state, adding for example in
the Spanish case to the special patrimonies (documentary,
bibliographic, industrial, archaeological, etc.). Only with
consideration and legal protection, these patrimonies will
begin to stop being invisible and will allow to tell the
Spanish LGBT history. At the international level, the most
paradigmatic case that has now occurred is the protection
of Stonewall in the United States, whose declaration has
wanted to pay tribute to the people who fought for the
rights of the collective.

Mapping of | You cannot put order, protect, monetize and legislate on
LGBT memory. | what is not known to exist. In order to be able to carry out
Places of memory. | an effective protection of LGBT heritage, it is necessary to
make a detailed mapping that allows us to visualize those
spaces, areas, patrimonies, objects and architectures
directly linked with the LGTB collectives, in any of its
plurality of options, either as sites or historical objects or
as places where they fought for the claim of their rights
and equality. The methodologies to be applied can be of
various kinds, either from the historical documentation to
the interviews with people who, for example, lived under
Franco's repression.

Again in this sense, the United States is once again setting
the guidelines, since it is currently mapping its LGBT
memory through the National Park Service, under the "
Department of the Interior of the United States, [which]
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will make a new study to help identify places and events
associated with the history of lesbian, gay, bisexual and
transgender (LGBT) Americans to be included in the
parks and programs of the agency (...) The goals of the
Heritage initiative of the Service of National Parks include
the participation of academics, conservationists and
members of the communities to identify, investigate and
narrate the stories of the properties associated with the
LGBT collective; Encouraging national parks, national
heritage zones and other affiliated areas to interpret LGBT
stories associated with them; identifying, documenting
and nominating sites associated with the LGBT collective
as national historical localities; and increasing the amount
of properties associated with the LGBT collective
included in the lists of the National Register of Historic
Places "(Anonymous, 2014).

Intangible
material
heritage.
Transvestism as
an intangible
world heritage.

LGBT

In relation to the mapping of LGBT memory, it is also
necessary to map those manifestations that are directly
related to the intangible heritage of LGBT collectives, such
as music, dance, costumes, etc., and exhibition spaces and
acting. The most outstanding example would be the
proposal that has elevated the Tourism Area of
COLLEGAS so that the transformism, as an artistic
discipline, is declared Intangible Cultural Heritage of
Humanity, by fulfilling the requirements proposed by
UNESCO (COLLEGAS, 2016).

Destruction of

LGBT heritage.

Ignorance, ignorance, lack of protection and historical
prejudices have led to an important destruction of LGBT
heritage, both historical, artistic, etc., as well as those that
show the struggles for visibility and social equality. The
examples to be mentioned would be many and
geographically varied. The destruction of the homoerotic
patrimony in temples of India (of century XI), between
the decades of 1920 and 1940; the translation and
censorship by Juan Valera of the Greek novel Daphnis
and Chloe; the attempt of concealment and revision, by
the family of Federico Garcia Lorca, of the Sonnets of
Hidden Love. From Greco-Roman antiquity to the present
multitude of literary works that expressly mentioned
homosexuality, they have been heteronormalized; objects,
paintings, etc., related to the matter, either they were
destroyed, or those that have survived occupy prominent
places in the warehouses of the museum collections. To
deepen the destruction of homosexual heritage, see Rictor

130

Vivat Academia. Revista de Comunicacion. 15 dic/15 mzo, 2017-18, n°® 141, pp. 115-137




Fernandez Paradas, A. R. Invisible patrimony. Research lines from a gender perspective and the
recovery of LGTB memory

Norton's article The Suppression of Lesbian and Gay

History.
Homosexual They have conserved a multitude of objects, of different
objects cultures and epochs, that show the homosexual social

relations, and therefore it becomes necessary its correct
cataloging and exhibition as means constructors of our
cultural history.

Geography of | It involves recognizing those spaces, both historical and
homosexuality present, in which homosexuality has developed in a
habitual and constant manner, in which the sexual
orientation of men and women has become the insignia of
a place, detecting cases in which, in addition, It has
supposed a radical transformation of the area, and a
means of economic sustenance. 'Space plays a
fundamental role in the creation of sexual identity, " says
Prat Forga (2015, p. 603). The geography of homosexuality
would become that branch of knowledge, within
urbanism, which studies and analyzes the occupation of
the territory by homosexuals and LGBT collectives, as
well as the multiple references and interferences of these
with space, mechanisms of production, life systems and
social interrelations. " The appearance and development
of specific places for a homosexual population is
concomitant with the creation of a homoerotic identity
and the definition of our own modes of sociability "
(Boivin, 2011, p 158). " In this way, the place, which is a
particular articulation of the social process, understood as
the location of particular sets of intercepted social
relations becomes a dynamic entity, with a permanent
evolution of both activities and social relations " (Prat
Forga , 2015, p.603). By including the geography of
homosexuality within the heritage, we are carrying out a
much broader reading than that offered by the isolated
object, since it is in the environment, the geography of
homosexuality, where the beings interrelate with each
other and with space, raising the possibilities of analysis
by allowing us to understand invisible relationships
between people and spaces.

LGTB institutions | Museums, archives, libraries, documentation centers etc.
They are of recent construction and, like the women's
museums, they make it possible to make visible the LGBT
collectives themselves, as well as their histories and their
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patrimonies.
Educational We are again faced with dissemination strategies, with
itineraries the difference in relation to gender and women, that

while these are a reality that reflects the evolutionary
status of gender studies and the visibility of women, those
related to LGBT groups, is in the process of development
and generalization.

7. CONCLUSION

The historiographic review carried out in relation to gender, heritage and women
has allowed us to highlight the different perspectives that are being applied to
analyze the relationship between heritage and women. The result of this analysis is
the catalog of lines of research that we propose as a basis to give a global vision of the
state of the art of these studies.

In the case of LGTB heritage, we have been able to show a much more complex
situation, since while the heritage of women has some legal protection, the heritage
produced by the LGTB groups and places of historical memory related to them, in
Spain, pass for the stage of being a nonexistent reality, a question we have been able
to verify by means of historiographically reviewing and consulting the databases of
the protected Spanish heritage. This situation has a different perspective, for
example, if we compare it with the case of the United States, where the places of
historical memory related to LGTB groups are currently being mapped, in addition to
granting specific protections to certain spaces and monuments.

The catalog of lines of research we propose in relation to LGTB heritage results
from this comparison and analysis.
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